WORKING PRINCIPLES 


The principles of revision/of construction that are uti- 
lized in any period in the history of art by those who 
are interested in and capable of creating autonomous- aes- 
thetic phenomena and who do create autonomous-aesthetic 
phenomena are not it must be understood principles that 
are created by those who are interested in creating works 
of art especially for their own use certainly not the 
principles of revision/of construction that were utilized 
by Cézanne, Matisse, Picasso, Poulenc, Smollett, Cole- 
ridge, Stein in creating among other works respective- 

ly Bathers (Baltimore Museum of Art, Cone Collection, 
formerly Collection Gertrude Stein), View of Collioure 
(Collection Mr. and Mrs. Jacques Gilman, Mexico city, 
formerly Collection Gertrude Stein), Landscape, La Rue 
des bois (Museum of Modern Art, New York, gift of David 
Rockefeller, formerly Collection Gertrude Stein), Con- 
certo in D Minor for Two Pianos and Orchestra, The Ex- 
pedition of Humphry Clinker, 

The Geographical History of America for example are not 
unlike those building principles that are utilized by 
nature in forming natural phenomena think for example 
about the principles of construction that are utilized 
by nature in forming leaves, ice, wood, Homo sapiens, 
pomegranates for example and think about some of the 
primary principles of construction (harmony, equilibrium, 
amplification and centrality as well as those principles 
associated with and/or derived from those primary prin- 
ciples) that are utilized by those who create works of 
art in any period of history and know that the principles 
of revision/of construction that are utilized by those 
who create autonomous-aesthetic phenomena in any period 
of history are natural building principles that were 
first discovered in the forms that are moulded by nature 
by those persons who--at the end of the last ice age--were 
interested in creating works of art/principles that are 
continually rediscovered--figuratively or literally--in 
the forms that are moulded by nature by all those who 
are interested in creating works of art in all periods 
of history. Think for example about Leonardo da Vinci 
and about his dissecting no less than 30 human corpses 
in order to understand the structure and the movements 
of the human body and think about the 799 drawings that 
have come down to us as a result of those anatomical in- 
quiries and know that those who have not discovered for 
themselves the building principles that are utilized by 
nature in moulding natural forms are certainly not ca- 
pable of creating autonomous-aesthetic phenomena--no 
matter how great their interest in doing so might be. 





